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Foreword 


Through my life some wonderful people have passed through that I have dressed but none left a more 
lasting impression than “Elvis”. 


The Dragon suit came about when I was reading some history books on Japanese art of hand painting 
on robes and this was what made me think and design for Elvis his Dragon suit. When I delivered it 
and several other suits to Las Vegas for his show, he had great delight in modeling it for the guys and 


doing what he called his “Dragon Karate”. 


From the 1968 Singer Special to his death, designing for his stage and personal wardrobe was a great 
joy for me. No one enjoyed wearing clothing more than Elvis. 


Also, nothing gave Elvis or I more pleasure than the delight his clothing gave his fans, and their love of 


him. The applause when he entered on stage was my reward. 


Ba Peter 


-Bill Belew 


Introduction 


Like millions of others I loved Elvis Presley. My life changed in 1956 when I learned that a song can touch your heart and 
soul. I was in the seventh grade, and that song was Old Shep - because I loved my dog that much. From then on I was 
hooked on Elvis and on playing music. 


My friend, the author of this book, asked me to do this introduction because, in a way, I won the “least-likely-to-play- 
with-Elvis Presley” contest and he thought I might be able to offer a slightly different slant on things. Though I had been 
performing, recording, and touring for years before I played with Elvis, this gig was clearly on a different level. 


The best analogy I can come up with for my time with Elvis is this: If I am the mail bag and the music in me is the mail to 
be delivered, then I was snatched from the station on the mail hook of a speeding train, heading full throttle into Boogie 
Land. Twenty Years later I’m still trying to unravel it all. 


The call came out of nowhere from Ronnie Tutt, “ I just put your name in the hat for the bass job with Elvis. Emory is too 
busy now and Jerry won't leave the farm. Learn these records and ГП see you at rehearsal in a few weeks.” 


Big shoes to fill coming in behind Emory Gordy and Jerry Scheff. Thanks to Tutt, nobody else auditioned because I got 
the jump on the song list. Come to find out, it wasn't just Emory's shoes I had to fill but his uniforms too. The sweet soul 
that had created that unusual group of show clothes was now putting rhinestones on angel-wear, and if I wanted the job, 
Emory's clothes had to fit. If all those suits had been as big as the man's talent, it might have been a little more comfort- 
able trying to fill them. As it was, the seamstress let out every seam in every direction, I lost 15 pounds, wore my bass 
two notches lower, and those clothes were still rude—man I wanted that job. 


Tutt was the only one in the band that I had met and played with before, but I knew of Glen D. Hardin and James 
Burton—who didn't in this business. If all the guys in the band, including John (where's the ice machine) Wilkerson, were 
not as genuinely friendly as they are, I don't think I could have breathed at all on that first rehearsal session. 


Fortunately, my bass was always set up next to the piano. I became permanently attached to Glen D. when I realized how 
truly kind he is and that he had pity on the rookie. He would let me read his lips as he tried to tell me chord changes on 
songs that I hadn't played before. This worked fine until we got to Bridge Over Troubled Water and I discovered that E, C, 
D, and G all read the same when you're in the middle of a panic attack. ГИ always love Glen D. Hardin for all the times 
he tried to bail me out—on stage and off. 


Being from Baton Rouge, Louisiana I had the good fortune to be exposed to some of the best feeling music in the world. 
Ronnie Tutt, being from Dallas, was exposed to a lot of that same groove and playing with him was very special. He is so 
powerful and solid that just trying to keep up with him was a lesson in time, endurance, dynamics, and good humor—he 
had it all. He pulled rhythm and notes from me that were never there before and never came again. That mail was deliv- 
ered—thank you Mr. Tutt. 


Some of you may not know it , but we almost lost James Burton this year (795). James will tell you about it sometime if he 
feels like it, but the important thing is that we didn't. This is a short guitar story about James: 


I used to carry my old Martin D-18 on all the road trips because I love to sing, and that old guitar sounds better in a motel 
room than almost anywhere else. James would hear me playing and come in the room with his hand out. I would gladly 
hand over the guitar because I loved to hear him play. He'd sit on the other bed and just tear that thing up. Shortly, he 
would get enough, give that funny closed-lip side of the mouth smile/smirk of his, get up and just walk out without saying 
a word! I'd be left staring at that still smoking guitar on the other bed feeling like it was my woman laying there, smiling 
after having just been played correctly. Then all I could do was lay on back and laugh . . . trying to remember what I had 
just heard. 


My wife, Rebecca, and I live in Destin, Florida now, and Hurricane Opal pretty much trashed this whole panhandle a few 
weeks ago...that old Martin along with а lot of other stuff. I'm going to get her fixed if I can. Elvis fooled around with it a 
time or two, but James Burton played it...and that guitar loved it. Thank you Lord for letting us have James back. 


Back to January ’74. My first job with the band was opening the touring year with several weeks of warm up in Vegas at 
our home base, the Hilton. My old Fender P bass had never been cranked up under so many stage lights before, and 
opening night, just into the show, we all noticed a loud buzzing noise that the stage techs and sound engineers could not 
make go away. Everybody was frantic... E.P. was not pleased. 


Unfortunately for me, Elvis was looking my way when I rolled off my volume knob and the sound completely stopped. He 
wouldn’t have known it was me, but he witnessed all the color drain from my face and watched as my breathing became 
something other than normal. If he was on to something you couldn’t hide diddley from him—almost set the record for 
shortest employment. I still can’t believe that I made it through that first night. 


Our first tour came after the Vegas gig, and though much was memorable for me, nothing compared to the Memphis 
homecoming show—the last stop on the tour. 


Bass in hand on the steps to the stage, full of awe because of where I was and what we were doing, I hear, “Bardwell!! 
sign this.” It was the union forms so we could be paid scale for the recording session. “WHAT RECORDING SES- 
SION!!!” A live album was being done and it was the first that any of us had heard of it. Of course it was no big deal to 
anybody but the rookie... I thought I was going to have the big one. I hadn’t even gotten my TCB yet. Talk about trial by 
fire. Screw one note of this up and I’d be right back on that station I had been snatched from. 


The show was a lot of fun. You could tell E.P. was a little bit edgy—he wanted it to go well, and he sang his heart out for 
Hometown. Everybody in the show put some extra effort into the performance, and I think it shows on the recording. 


He gave me my TCB and chain that night at Graceland, and there was nothing wrong in Duke’s world. Life was good. 


Then there was the reality and the history. As we all watched him slowly slip away over the next too few years, there was 
something that was the only real constant, predictable and dependable—his fans. 


Some say that after you tour a lot, everything becomes the same... the towns, faces, songs, motels. I remember lots of 
different things about my time with Elvis and the band. The only thing that stayed the same in my eyes was the loyalty 
and devotion of the millions of people that love the man and will not let him die as long as there is one thread of con- 
sciousness linked to his memory. 


I can still hear J.D. Sumner’s incredibly low, rich rumble of a laugh when he would see the dazed look on my face as I sat 
in the back of the plane, early mornings, rolling down the runway to the next town and show. He knew part of me was 
always in shock... running with the big dogs as I was then. Parts of me are still in shock. Hell!... we're all still in shock. 
How can we not be? 


Thank you Joe Tunzi for keeping a clear reality of what happened back then for everyone that cares. Thanks also for 
giving me the opportunity to tell my granddaughter, Peyton Berry, not to ever be afraid of the Boogie Man, because I 
played with him for a little while... and he was very, very cool. 


I miss Old Shep. Now let’s hit the road!! 


-Duke Bardwell 


Elvis Presley to Appear Oct. 1 at ACC 


Elvis Presley, known to 
many as the “King of Rock 
and Roll,” will appear in 
concert at the Athletic and 
Convocation Center (ACC) 
at 8:30 p.m. Tuesday, Oct. 
i 

“We’re proud to have our 
facility selected as the kick- 
off site for this special con- 
cert tour,” John F. Plouff, 
managing director of the 
ACC, said during a noon 
luncheon Thursday in the 
Monogram Room. 


Presley is certainly one of 
the major entertainers in 
show business history, and 
to have him appear at Notre 
Dame is our good fortune,” 
said Plouff. 

Mail orders for the per- 
formance will be accepted 
at the ACC beginning Mon- 
day. The ACC box office 
will open Sept. 2 if tickets 
are still available, Plouff 
said. 


August 9, 1974 
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Presley Decides One Concert Is Not Enough, So... 


By BILL BORDEN 


Tribune Staff Writer 

Elvis Presley. 

Put that name on a marquee and 
tickets sell fast. They sell so fast in 
fact that they’re usually gone a 
month or two before the show. 

And that’s precisely what hap- 
pened in South Bend. 

Presley—known to many as the 
“King of Rock and Roll—was 
scheduled to appear here with his 
road show Tuesday Oct. 1 at the 
Athletic and Convocation Center 
(ACC). 

Tickets went on sale Monday. 

They were gone by Thursday. 

Box office officials had piles of 
ticket mail orders they were plan- 
ning to return. 


“Couldn’t Believe It” 

But Thursday afternoon, they 
called Presley’s agent and told him 
about the response. Presley decided 
to do another show. 

“We couldn’t believe it.” Joe 


Sassano assistant ACC director said. 
“Presley said he wanted students to 
have a chance to get tickets.” 

So Presley will be performing on 
Monday Sept. 30, too. 

“We didn’t expect the tickets to 
go as fast as they did, but they went 
fast” said John Plouff managing 
ACC director. 

“T haven’t seen anything like it 
since they invented green apples” he 
chuckled. 

Officials said those who sent in 
mail orders after the tickets were 
gone will be given a chance to at- 
tend the Monday show. 


First Chance 

“This is the first chance for a lot 
of people to see Presley in person” 
Plouff said. “He’s never been in the 
area before.” 

Officials said they received mail 
orders from several states including 
Wisconsin and Illinois. “We had 
quite a few orders from the Chicago 
area” one official said. 


They did. 

And that angered a few area 
Presley fans who didn’t get tickets. 

The Chicago media announced 
the show a day before area news- 
men knew Presley was coming. 

The Tribune learned of the con- 
cert Aug. 8 during a luncheon press 
conference at the ACC. 

"I'm really mad” a girl in her 
mid-20s had said. “They should 
have given the people around here 
a chance to get tickets before they 
told Chicago about it.” 

Plouff explained that he had sent 
press releases to Chicago newspa- 
pers and radio stations with instruc- 
tions not to release the information 
until after the South Bend press con- 
ference. 

“Some of them didn’t wait” he 
said. “But it’s not all that 
earthshaking.” 

It’s not. Especially when Presley 
will be doing an extra show. 


August 16, 1974 


October 1, 1974 
South Bend, Indiana 
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“Thank you very much. Thank you. I thank you, you’re fantastic. Thank you very much.” 


“You know all kidding aside I don’t know where I am for about ten minutes. The flash bulbs, is there people out 
there? Yeah, where are you? I can hear you.” 


"We're going to try and 
entertain you. I hope to see this 
suit stays together. Girl up in 
the balcony throw me a scarf. 
All I can do is put it in a 
baseball. РИ probably hit some 
old grandmother. It'll be in the 
paper tomorrow—Elvis knocks 
some old grandmother on her 
granny" 
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“If you give meal 
time I will make th 
rounds. See, I'll be 
back there and up 

there and over ther 
up in the ceiling an 
wherever I can go.’ 
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“T got the show laid out and I have to do the best I can so don't start throwing songs at me because I 
only know 2,000 and I can only do 1,500 tonight.” 


“This is a new song ladies an 
gentlemen. I hope you like it. 
It's called It’s Midnight.” 
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“I know so many songs folks it takes me a little time. I can't do them all at once. ГИ split my tongue.” 
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“T was raised up in the Assembly of God Church where they yelled and shout, then I later became Pope. 
No, J.D. became Pope.” 


40 
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“How many people does this building hold?” 


“I didn't ask your age J.D.” 


J.D. Sumner: “12,500” 


"We'd like to try and do a good version of Bridge Over Troubled Water for you.” 
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“Pd like to introduce the membe 

group to you before we go any fu 

like to introduce the group to yo 

bunch of people on stage with те 801 

know, some I don’t. Bunch of weird looking 
guys up on stage. Strangers. I don’t know 
what’s wrong with that speaker. I spent 35 
million dollars on a speaker that just blew 
up on me. Did you hear? Right in the 
middle of Bridge Over Troubled Water. What 
happened, Felton? Don’t give me that bit.” 


“T found them in Nashville, Tennessee. They were working in an upholstery shop. It’s true they were working in the daytime 
and rehearsing at... you big son of a bitch! Sorry, I am talking to the speaker. What’s wrong with that big dude? What's wrong 
with that monster? I brought them to Las Vegas, I think. They’re fantastic I call them Voice. And the girls on the left they 
been with me for five years, The Sweet Inspirations. They used to be called The Crew Cuts. Don’t, don’t, don’t get nothing 
going. I am only kidding you.” 
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“The gentlemen in the back, some of the finest voices in Gospel music: J.D. Sumner and the 
Stamps Quartet. I’d like to introduce these guys individually to you because they’re the only 
ones who don’t get introduced. On baritone, singing baritone that makes sense, from Nashville, 
Tennessee is Ed Hill. On the lead over there is one of the strongest voices in gospel music, Ed 
Enoch and way over there on the end is the highest tenor in God’s creation anywhere, Bill 
Baise, sit down Bill. 


Little girl that does our high voice singing, she was with the Metropolitan Opera for a year and she has a beautiful voice, her name is 
Kathy Westmoreland. On the lead guitar from down in Shreeveport, Louisiana is one of the funkiest guitar players in the world, 
James Burton. On the drums from down in Dallas, Texas is hard working Ronnie Tutt. From down in Baton Rouge, Louisiana is 
Duke Bardwell. On the piano, from down in Lubbock, Texas is Glen D. Hardin. The fella that sings harmony with me and gives me 
my scarves and water, I met Charlie while he was in the army, Charlie Hodge. Our rhythm guitar player is from Springfield, 
Missouri, his name is John Wilkinson. Our conductor, ladies and gentlemen from Las Vegas, Joe Guercio. Joe is conducting the 
fantastic Joe Guercio orchestra. OK.” 
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“THIS TIME YOU GAVE ME A MOUNTAIN!” 


N 
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How many of you people saw the movie Blue Hawaii? Probably the most requested song in that show was The Hawaiian Wedding 
Song. I'd like to sing a little of that for you. 
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“Thank you very much.” 


“Let me tell you something ladies 
and gentlemen we have never 
played here before and it’s an 
honor to play for you. You want 
to hear some Steamroller Blues? 
Hot damn. Get on it. Lay it on 


» 


you. 
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“Let me tell you a little something right here if you don’t 
mind. I know people are wondering about the bandaids on 
my hand and the bandages let me tell you about it. I worked 
Las Vegas about a month ago. I go along and shake hands 
with people. Some girl just accidently scratched the daylights 
out of my hand. So the next night somebody scratched the 
same place. This happened for three nights in a row so it got 
infected. I went back to Memphis and I was doing all this 
karate stuff, you know for a month, and there’s a hole all the 
way in my hand you wouldn’t believe it if I showed it to you 
and I ain’t going to show you—so anyway the tape is on the 
ring fingers to keep them from coming off. This is my dad’s 
ring. I borrowed this from him. I didn’t have one tonight. 
This here is the Aloha From Hawaii, yes sweetheart—God 
they’re coming from all sides! So anyway—wait a minute 
darling I will be back there in a moment—this big son of a, 
this big ring here—it was on the TV and I had it made. This 
was my Christmas gift to myself, and J am NOT kidding 
you. Who would give me that big dude, anyway? 5,000 
women give me a ring? Let’s see, they might. 5,000 women 
might give me this ring. Anyway, everybody thought it was 
one solid diamond, but it’s not. It’s got eleven half—it’s a 
big damn stone, ГИ tell you for sure. It's got 16 diamonds 
around here, and I got bandaids from turning over and 
cutting my fingers because I get a little wild up here on stage 
as you noticed. The reason I am telling you this ladies and 
gentlemen is because you bought them for me. Just thought 
you ought to know that." 


“Thank you, you’re 
beautiful. God bless 
ladies and gentlemen. 
Take it home.” 


B ppe — AA pra, 
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Elvis Still Sings ‘From Gut’ 


By BILL BORDEN 


Tribune Staff Writer 

Elvis Presley must have had a 
stomach ache today. 

“My stomach always hurts when I 
sing from the gut,” the shaggy-haired 
man they introduce as the King of 
Rock and Roll said as he began a 
number before a full house Monday 
night at the Athletic and Convocation 
Center (ACC). 

Sure enough, Elvis was back. 

And here he was, gyrating to the 
primitive rock beat of “You Ain’t 
Nothin’ But a Hound Dog” just like 
he’d done nearly 20 years ago on the 
Ed Sullivan show. Singing from the 
gut, too. 

He was fresh, vital, confident and 
talented when he started plucking a 
guitar as the Hillbilly Cat down in 
Mississippi during the mid-1950s, 
and he hasn’t changed much. 

His audience has, however. 

The little girls in saddle shoes and 
pedal pushers who watched him dur- 
ing the 50s on television (from the 
waist up, mind you) now are pushing 
30 or 35. And the ducktailed boys no 
longer have grease on their hair—if 
indeed they still have hair. 

While most of the fans were in 
their late 20s or early 30s, you saw 
quite a few older people and plenty 
of teen-agers, many of whom 
screamed incessantly, from the higher 
reaches of the bleachers. 

Presley has lost none of his sexual 
grace, and he still commands a cho- 
tus of screams every time he tosses 
his head to flip the hair out of his eyes. 
The show opened with a three man 
vocal group from Las Vegas called 
“Voice,” which passed muster with a 
few fast-paced rock tunes. After that 
came Jack Kahane, a Los Angeles 
comedian who talked about tele- 
phones and astrology and paranoia 
and pimples. ‘ 


Soul Group Performs 


He was followed by The Sweet 
Inspirations, a soul group that has 
been with Elvis for the last five years. 

And then, after a short intermis- 
sion, Elvis came on in a white 
jumpsuit with diamonds on his fin- 
gers and a scarf around his neck, her- 
alded by screams and strobe-like 
flashes and the theme to “2001.” 

He was in control from then on. 

After opening with a selection of 
rock-and-roll tunes like “C.C. Rider,” 
“Teddy Bear” and “I’ve Got a 
Woman,” he turned to some Arthur 
Crudup blues. 

And can he sing the blues. He 
shouts and sighs them with emotion, 
singing about love and bad times and 
suffering the way so many other sing- 
ers try to do but never quite carry off. 

Switches Gears 


Presley switched gears, then, and 
delivered medley of his old hits. He 
sang them without fanfare, making 
little attempt to recapture or parody 
his youth until “Blue Suede Shoes.” 

That was enjoyable enough, but it 
was a dramatic version of “Bridge 
Over Troubled Waters” that most 
moved the audience. Presley not only 
made the song work, but also had a 
few people near tears. 

He joked with the audience after- 
ward and introduced a few members 
of his 40-man Las Vegas show... 
before rounding out the evening with 
“Poke Salad Annie,” “All Shook Up” 
and “Hawaiian Wedding Song.” 

Those, supposedly, were Presley’s 
final scheduled tunes. 

But his loyalists, now clapping 
hands and screaming, wouldn’t let the 
concert end on such a high peak. 

So Presley launched into a rollick- 
ing version of “Johnny B. Goode,” an 
old rock-and-roll favorite. 


As the show ended a young girl 
with a $10 ticket stub in her hand and 
a $100 smile on her face leaped out 
of a seat, ran up to the stage and 
yelled, “Kiss Me, Elvis.” 

He bent down and kissed her on 
the cheek, giving her the silk scarf 
from around his neck 

Presley appeared to be feeling 
good enough to have done a couple 
songs more. But he had done his work 
well for the evening. He lived up to 
the institution he had built around his 
name. 

Presley will be performing before 
another capacity crowd again tonight 
in the ACC before he and his 85-man 
troupe pack up and head for another 
city to do another concert. 


October 1, 1974 
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Date: October 1, 1974 

Place: Notre Dame Athletic and Convocation 
Center (ACC) South Bend, Indiana 

Time: 8:30 pm 


The Songs: 


See See Rider 

I Got A Woman/Amen 

Love Me 

Its Midnight 

Big Boss Man 

Fever 

Love Me Tender 

Hound Dog 

Heartbreak Hotel 

If You Love Me, Let Me Know 
Bridge Over Troubled Water 
Introductions of Musicians and Backup 
Vocalists 

Lawdy Miss Clawdy 

All Shook Up 

Don’t Be Cruel 

Let Me Be There 

It’s Now Or Never 

You Gave Me A Mountain 
Johnny B. Goode 

Hawaiian Wedding Song 
Steamroller Blues 

Can’t Help Falling In Love 
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Musicians: 

Guitar: James Burton 
Rhythm Guitar: John Wilkinson 
Bass: Duke Bardwell 
Drums: Ronald Tutt 
Piano: Glen D. Hardin 
Guitar: Charles Hodge 
Backup Vocalists: 


J.D. Sumner and The Stamps: Bill Baize, Ed 
Enoch, Ed Hill. 

The Sweet Inspirations: Estelle Brown, 
Myrna Smith and Sylvia Shemwell. | 
Voice: Tim Baty, Donnie Sumner and 
Sherrill “Shaun” Nielsen. 

Kathy Westmoreland. 


Musical conductor Joe Guercio and The Joe 
Guercio Orchestra 


ON THE ROAD 


Leaving his hotel in Tulsa, 
Oklahoma to perform on March 1, 
1974 to kick off his spring tour. 


(below) March 18, 1974, departing for 
Richmond, Virginia from Memphis, 
Tennessee after his sensational 
Homecoming concerts. 


On stage in Louisville, Kentucky June 26, 1974. 


Leaving the 
Rodeway Inn June 
27 in Louisville for 
the next stop on 
the summer tour in 
Bloomington, 
Indiana. 


Date: August 16, 1974 

Place:R.C.A. Studio Los Angeles, 
California 

Rehearsal for Las Vegas Hilton Opening 


The Songs: 


If You Love Me, Let Me Know 

If You Love Me, Let Me Know (reprise) 
Promised Land 

Promised Land (reprise) 

Down in the Alley 

Down in the Alley (reprise) 

It’s Midnight 

It’s Midnight (reprise) 

Your Love’s Been a Long Time Coming 
Good Time Charlie’s Got The Blues 
Softly As I Leave You 

Softly As I Leave You (reprise) 

I'm Leaving 

The First Time Ever I Saw Your Face 
Proud Mary 

If You Talk In Your Sleep 

If You Love Me, Let Me Know 

The Twelfth of Never 

Faded Love 

Just Pretend 


Performing on stage in Las Vegas, August, 1974. 


Musicians: 

Guitar: James Burton 
Rhythm Guitar: John Wilkinson 
Bass: Duke Bardwell 
Drums: Ronald Tutt 
Piano: Glen D. Hardin 
Backup Vocalists: 


Voice: Tim Baty, Donnie Sumner and 


Sherrill “Shaun” Nielsen. 
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Date: August 1974 
Place:R.C.A. Studio Los Angeles, California 
Rehearsal for Las Vegas Hilton Opening 


The Songs: 

I'm Leaving Hello Josephine 

It’s Over Wabash Cannonball 

The First Time Ever I Saw Your Face Faded Love 

The Twelfth of Never She’s Not You 

Steamroller Blues Susie Q 

Just Pretend Whole Lot-ta Shakin’ Goin’ On 
Down in the Alley You Gave Me A Mountain 
Fool I Just Can’t Help Believing 
I'll Remember You It’s A Matter of Time 

Johnny B. Goode (Let Me Be Your) Teddy Bear 
I Walk The Line Don’t Be Cruel 


Musicians: 

Guitar: James Burton 
Rhythm Guitar: John Wilkinson 
Bass: Duke Bardwell 
Drums: Ronald Tutt 
Piano: Glen D. Hardin 
Backup Vocalists: 


Voice: Tim Baty, Donnie Sumner 
and Sherrill “Shaun” Nielsen. 


On stage in Las Vegas. 
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Afterword 


In 1974, Elvis Presley performed in over 150 concerts in approximately 50 different 
cities. It was definitely a case of keeping busy—with his personal problems somewhat 
in limbo. He decided to do as many concerts as he could. As a whole there were many 
great performances—one of which is spotlighted in this new book. 


I was fortunate enough to have attended this show. It took place in South Bend, 
Indiana, better known in some circles as Notre Dame, Indiana, home of some of the 
greatest college football teams ever assembled. It was a fabulous feeling to be 
surrounded by the stuff legends are made of, and then Elvis took the stage. What more 
can anyone ask for? 


There is an irony to this story. I remember this young kid taking photos all over the 
place, laying on his back and on his belly, doing whatever he could to photograph the 
King. Now after 21 years we meet again, and it's a priviledge to honor his work as 


well as Elvis Presley. 


Joseph A. Tunzi 
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About the Photographer 


I first found photographer Zenon Bidzinski laying low in front of the stage at Elvis’ first Notre Dame concert trying to avoid, 
as he put it then, a lot of fanatical Elvis fans clawing for one of his scarves. At the time, Bidzinski was still an undergrad at 
Notre Dame, and that was his first concert where the audience was not all students. (It was also his last, he said.) 


As the only photographer from Notre Dame allowed into the show—photo passes were always tightly restricted at Elvis’ 
concerts—Bidzinski was covering the King’s first appearance at Notre Dame for both the student publications (for which 
he was an editor) and the university. 


Unfortunately, I lost track of him that night, and it took me 21 years to track him down in Denver where he was only 
working part time as a photographer (and playing attorney as his other vocation). Luckily, the negatives were not lost, 
although Bidzinski first thought they were. After nearly giving up the search, he finally located them in his boxes of Notre 
Dame photos and memorabilia. Only a few negatives had remained in the school’s files or been lent out never to return. 


According to Bidzinski, Elvis in the only king he has been allowed to photograph. Until then, the highlight of his photo 
work had been the 1973 Sugar Bowl at which his classmates won the National Championship. He went on to photograph 
three presidential visits to Notre Dame and the first U.S, Papal trip. Ironically, I thought I saw him near the alter during 
the Pope’s first mass in Chicago, and I was right; but there were a couple hundred thousand people between us then. 


More recently, Bidzinski covered the Pope’s 1993 trip to Denver for Notre Dame’s award winning alumni magazine. 
Although no longer working for the school, he tries to stay in touch with his fellow staffers there and enjoys doing an 
occasional assignment for them. An updated biography of the great Notre Dame coach, Ara Parseghian, featured one of 
Bidzinski’s sideline closeups as the cover. 


Bidzinski hopes to keep working part time as a photographer. After getting complimentary front row seats to so many 
concerts (all except the Elvis one) at Notre Dame, he said that he could never give it up. Law just isn’t quite as exciting as 
photographing people like Elvis, it seems, but he did add, “If I could just photograph a Queen, then maybe I would start 
practicing law full time.” 


101 


ISBN 1-888464-00-3 


| | 5 5 295; 


9 781888 464009 


ei. 


